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Views From The Gods

“A company I hope to see a lot more of in the future.”

"It is testament to strong storytelling that I was left wanting more."

"It's clear without having to glance at the programme or publicity       
material that it's Tree Folk on stage - they have a very distinctive style"

"Tree Folk Theatre have an incredibly vivid imagination and a gift for 
old-fashioned storytelling"



What is Tree Folk Theatre?

William Vercelli - Founder 
“Tree Folk Theatre focuses primarily on bringing to life stories from all over the world, 
through use of storytelling, puppetry, music, dance and physical theatre. The shows we 
produce have a very authentic and rustic feel to them as we make our own puppets and 

masks which are inspired by the stories we recreate.
Our aim with the company is to bring these stories to new audiences and retell them in 
our very unique way. In our shows, the actors work as an ensemble, playing more than 
one role, and our actors are also skilled puppeteers and musicians so they multi task on 

stage. 
Tree Folk Theatre uses the essentials; few props, musical instruments, hand             

crafted puppets and expressive hand made masks, and as such the company has been         
compared to a medieval travelling troupe. 

We create the atmosphere of our shows with our voices, bodies, instruments and    
puppets, and we truly believe in taking our audiences away with our storytelling.”

Tree Folk Theatre is a company that tells stories through the use of many 
different forms and mediums, such as puppetry, mask-work and song. It 
was founded in June 2012. Since then, Tree Folk Theatre has produced 

three plays, already has plans for its next two, and is always looking into 
what it can do in the future.



Tsarevich and The Wolf
The Tsarevich and the Wolf was where Tree Folk Theatre really begun. Based 
on old Russian folklore after having been to a storytelling evening where they 
retold some Russian fairytales using the power of their words, movements of 
their bodies and Russian folk songs. We wanted to recreate this but by using 
more of a visual approach. After reading a few of the Russian folk tales, we 
decided upon that of Tsarevich Ivan and the firebird. We used hand made 
masks and puppets that we created ourselves and studied Russian folk music 
to create a semi-authentic Russian feel while also bringing our own style to the 
piece. The movement of the wolf was created using a huge wolf mask, and 3 
actors with wooden sticks which were used to create the limbs. Through use of 
storytelling and physical theatre we created a memorable piece of theatre that 
was compared to that of a medieval travelling circus.



Nights of Enchantment
"This is the story I will tell, Allah will be my guide, listen with care to the words 
that I choose as you sit by my side"
We thought of giving our next show a very Middle-Eastern flavour with 
"Nights of Enchantment", which was based around a few of the 1001 Arabi-
an Nights tales. For this, we used a scriptwriter who worked closely with the 
actors in a number of workshops prior to the writing. Gillian Pencavel came 
up with a fantastic script that merged a few of the Arabian Nights tales into 
one piece of theatre and had incredible layers to it. It was a story within a 
story within a story, and for the 3 layers we used real people, then masks, then 
puppetry to distinguish the differences between each layer, and how with each 
layer it became more story like. We studied Arabian folk music, dance and the 
beautiful colours of the Middle-East to create this piece which was received 
well by people of all ages.



The Tempest
The Tempest by Shakespeare instantly came to 
us as an idea while working on Nights of En-
chantment. The thought of doing it in-the-round 
pretty much followed the idea; an island in the 
middle of the ocean, the atmosphere, the sounds, 
the creatures, it would all work perfectly well in 
the round, and fit in with what we do as a com-
pany. After searching for a few in-the-round 
theatres we decided upon The Cockpit Theatre in         
Marylebone.
While sticking to Shakespeare's text, we added 
our mark on it by having the characters of Pros-
pero and Ariel and large hand-held puppets op-
erated by one actor at a time. Caliban was operated by 3 actors as he was made 
up of different parts, we could break him apart and bring him back together 
and he would disappear and reappear on different sides of the stage.
We once again used live folk music, focusing more on traditional English and 
Celtic folk music, with each of the actors playing instruments and singing. It 
had a very "live folk band" feel to it. The instruments also created soundscapes 
for the island, and with lighting, the front of a boat and wooden treasure chests 
piled up around each other, we created a very atmospheric, colourful and 
memorable version of Shakespeare's The Tempest.


